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PRE~IDEnT'S 
REPORT 
JOAN HUnOH uc 

Honourin_g the 
Best of tlie Best 

The esc Awards Gala, our tribute to the achievements 
of our members, has come and gone for another year. 
It was bigger and better than ever, a truly wonderful 

way to validate the impressive work of Canadian clnematog· 
raphers In world-class film and video productions. As we 
confidently approach The Year 2000, at a time when the 
Canadian film and television industry has never been 
healthier, we are proud to honour the past by celebrating the 
present and embracing the future. The esc has ne•-er strayed 
from its original objective, "to promote and foster the art of 
cinematography in Canada; and that's why we were there 
on March 27, prt.>senting awards to the best of the best. 

There was a significant and touching addition to the pro­
gram this year. The Fritz Spiess Award for Commercial 
Cinematography was inaugurated, and we were honoured 

that Gunild Spiess was there to make the premier presenta­
tion In the name of her late husband, who died in March, 
1998. Fritz, a Full Ufe Member who was one of the founders 
of the Society in 1957, shot over 3,000 commercials and was 
fondly dubbed the "dean of Canadian cinematographers.• 

While this award Is dedicated to the memory of Fritz Spiess 
esc. we also salute a lithe founding members of 1957 who gave 
us a distinctive place to communicate, learn and grow as pro­
fessionals. We were privileged to welcome some of those char­
ter members at our 1999 celebra­
tion. They arc active links between 
our past and future, and they, and 
many others who came latN, 
helped build a Society that one of 
our past award winners, Barry 
Stone esc, once described as a 
somewhat maternal organization. 

In a quote for the esc mem· 1 
bership brochure, Barry said: • Jn 1 
the ephemeral world of fllm, the { 
esc Is a bit like your mum: always ~ 

there to answer your questions, -.: 
feed you new information, and pat THAHK.S, ANN: ac Aw•cb 
you on the back from time to host AM Me&na. 
time.,. 

We patted a lot of worthy p;!Ople on the back this year. And 
there are many people to thank. My thanks to the executive, 
staff and volunteers for another great year, with special thanks 
to Awards Chair Susan Saranchuk for staging this year's won­
derful show. We are grateful for the time and expertise of the 
awards juries, chaired so ably by Wilson Markle esc (HON), 
and we were delighted to have Ann Medina as our host. Ann 
has been executive producer of CBC-TV's Newsmagazitlt, 
senior foreign correspondent for 17~t /Oitntal and Beirut bureau 
chief for 171t! National and 111~ /Oimtal. She has won an Em my, 
she was one of the flrst residents at Norman jewlson's 
Canadian FUm Centre, ~he was chair of the Academy of 
Canadian Cinema and Television for four years, and she cur­
rently hosts CBC Newsworld's documentary series Rough Cuts 
and History Television's 11/story 0 11 Film. 

We were honoured to have a broadcast journalist of her 
professional stature guide our proceedings. As Vice-President 
Richard Stringer C.'IC said In officially winding up the awards 
night: 

"Most cinematographers-myself Include-are not accus­
tome<l to being out in front of the camera o r a live audience. 
And, no matter how many Interviews we shoot, we are in awe 
or the ease and wit with which professional broadcast journal­
Ists like Ann handle being In the public eye. The talent, as we 
affectionately call them, are sometimes mysteries to us, and we 
to them. But they like us for making them look good, and so 
it is a symbiotic relationship. Ann, thank you for your time, 
your talent and your energy. Most of all, thank you for making 
us look good." 

A huge thanks goes, of course, to our corporate sponsors, 
whose generosity made this festive occasion possible. And last 
but not least, congratulations to all this year's winners and 
nominees. We are fortunate to have such talented and dedi· 
cated individuals as members of our Society. e 





Turning the Tables 
Happy l DOth Anniversary, 
Kodak Canada 

The presentation of the Kodak 
New Century Award has been 
one of the highlights of the esc 

Awards pr<>gr.~m every rear since 1987, 
joan Hutton esc told the 1999 Awards 
gala. "But this rear Is extra special and 
we are proud to turn the tables on 
Kodak Canada, just thl> once. • 

The CSC president presented a spe­
cial trophy to the fi lm company'~ pres· 
ldent and CEO, Ed jurus, to mark the 
IOOth anniversary of Kodak Ca nada. 

"It is my privi lege and pleasure this 
evening. • she sald, "to acknowledge 
the warm and wonderful association 
the CSC has had with Kodak Canada 
over many years, and which continues 
to grow in mutual respect. We con­
gratulate Kodak Canada on the 
anniversary of its first 100 years, and 
as a token of gratitude and friendship, 
we would like to make this special pre-
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sentation to everybody 
at Kodak Canada, and 
especially the superb 
team at Professional 
Motion Imaging." 

Kodak Canada began 
with a small office in 
downtown Toronto at 
41 Colborne Street In 
1899, when George 
Eastman, Eastman Kodak's 
founder, sent john G. 
l'almer to evaluate 
Canada's Hcdgllng pho­
tographic business. Con­
vinced of the viabi­
lity of the Canadian 
market, Palmer became 
the first presiden t of 
Canadian Kodak l-td., as 
the company was then 
known. Today, Koda!.. 
Canada employs over 
1,600 Canadians pro­
ducing consumer and 
commercial imaging 
products for sale both CSC Prtsldtttt Jooo Hott011 m mobs spodal pr11t11tatloo to 
domestically and Inter- Prtsldtttt oM GO ld Jvnos of Kodok Cooodo to matk Kodak 
nationally. e Cooodo's IOOth oonivonory. 
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1 CSC Awards 
I A esc shooter takes 0 back seat to no one' 

"This is always a special evening," president Joan HuHon esc said in 
her welcoming address to the 1999 CSC Awards Gala on March 27. 

" It is a time to honour and celebrate the outstanding achievements 
of our fellow cinematographers, it is an opportunity to recognize 

and thank the individuals and companies who keep our industry at 
a world-class level, and it is an occasion to enjoy a fine dinner in the 

excellent company of old and new friends." 



By Don Angus 
Photos by John Narvali 

he friends included 
broadcast journalist 
Ann Medina, who 
made a sparkling 
debut as host and 
kept the proceedingsv 
moving smoothly 
wit h wit and charm. 

In her introduCIIOn, the CSC president 
recounted thdt Ann had won an Emmy, 
was one of the first residents at Norman 
jewison·~ Canadian Film Centre, was chair 
of the Academy of Canadian Cinema and 
Television for four years, and was current­
ly host of CilC Newsworld's documentary 
series Rouglr Cuts and History Television's 
History on Film. 

""Ann, It's your show," joan sajd, and it 
was. Her light and breezy style set a fun 
tone right off the top, starting with CTV 
newscaster Tom Clark's humorous adven· 
tures In searching for the nominees for the 
Roy l:lsh Award and followed by CBC-1V 
host Bana Gartner's hilarious cell-phone 
conversation with the winner of the Stan 
Clinton Award, CfV's Wendell Tenove, 
who was out of town on a news shoot. 

"Wendell , where are you? Why aren't 
you here?" 

The laughter was Infectious. In pre­
senting the Music VIdeo Award, singer 
and songwriter Amy Sky said her intro­
duction to cinematography was abrupt. 
Before shoot! ng began on her first music 
video, she asked what her motivation was, 
and the DOl' replied: "Motivation, schmo­
tivatlon. Sweetheart, we're going to make 
you a babe." 

ACior Ulsa Rcpo-Martell (Tire Englislr 
Patimt), who presented 1V Drama, regaled 
the audience with her terror of ctne­
matographer~ and all things technical on 
set, Including her Inability to find her 
own light coupled with her propensity for 
finding everyone cl~c·s. And actor Graham Comero Aulstont Award of Merit: Coleen Nor<rou, presented by Rkhord Stringer m 
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Slocltnl Cin..,.lograp~y Aw01ds: fr0011tfl-oavld JMos, Yorl!; Christian 
Moreton, Rytrsoo; Coli• ~ .... Ryerson, preseoted by Jeff Flowers of 
Paoovisloo (aooda. Vaocovvtr 
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Greene (Dances Willi 
Wolves), who presented 
Theatrical Feature, clapped 
his hand over one eye and 
said: "There, that's better. 
When I see cinematogra­

phers they're usually 
behind the camera. • 

joan Hutton said in her 
remarks that celebration of 
excellence "has been the 
primary focus of the pa$t 
and it will continue to be 
M we venture into the new 
millennium. 

•we are an important 
organization of film and 
video professionals whose 
artistic and technical 
expertise behind the cam­
era rivals the best In the 
world. A esc shooter takes 
a back seat to no one, 
although we concede there 
are a few good cameraper­
sons in other parts or the 
world." 

On that note, she 
added, "I'd like to take this 
opportunity to offer our Dotv .... t ... y: Jo. H•ttoo <1(, ptostoled by TV 
congratulations and best 
wishes to the American 
Society of Cinemato­
graphers on its 80th 
anniversary this year, and 
to the BritiSh Society of 
Cinema-tographers on its 
50th. We have learned 
much from the legendary 
professionals of both orga­
nizations."' 

The president conclud­
ed with thanks to the esc 
executive, advisers and 
staff, especially administra­
tor and ·award$ chair Susan 
Saranchuk, •who threw 
this little party together.• 

She also extended 
thanks to the esC's corpo­
rate sponsors, "whose gen­
erosity makes this festive 
evening possible, and to 
the members of the awards 
juries in Toronto and 
Vancouver for a tough job 
well done. Special mention 
goes to Wilson Markle for 
chairing the juries and for Industrial: Matthtw R. Pt.llhps (left), prtstol 



Robert Brooks "' 

numerous other favours. 
" Finally, congratula­

tions to this year's nomi­
nees. We are proud to have 
the work of such talented 
and dedicated Individuals 
grace our movie and televi­
sion screens. • 

The 1999 
Winners 

llcrc, listed first and in 
bold type, are the winners 
In competitive categories, 
followed by other nomi­
nees In brackets: 

TilE ROY TASH AWARD 
FOR SPOT NEWS: 
Bill Purc h ase, Pollee 
Ab uu, CTV ( Ross 
Macintosh, Swissair Grief, 
CTV; Jim Moule, Bragg 
Cr1•rk Fire, CTV /CFCN; 
Brian O'Connell, Swissair 
Grief, CTV) Presented by 
Tom Clark, co-host W-FIVE 

THE STAN CLINTON 
AWARD I'OR N£WS 
ESSAY: 
Wendell Tenove, »~:S 

Wnr, CTV (Patrick Bell, 
Roots of Risk, C BC 
Vancouver; Stephane 
Brisso n , Library, CTV) 
Presented by Hana 
Canner, host Tire National 
Ma.~atirrr 

INDUSTRIAL: 
Matthew R. Phillips, 
'11w Wall<', Acme Pictures. 
Presented by Robert Brooks 
esc 

MUSIC VIDEO: 
Dylan Macleod esc, Bootsy 
Col/lrrs: Do 71re Freak, 
Hoodoo Films (Chris Soos 
esc, lmogttr HMp: Ccme Here 
Boy, Black Dog/RSA; Chris 
Soos esc, Slreryl Crow: 
Arrrtlrlng But Down, 
Amdcrny) Presented by Amy 
Sky, singer and songwriter 

STUDENT CINEMATOGRAPHY: 
Chris llan Moreton, Stra11ge Fnrit, 
Ryerson Polytechnic University (Colin 
Akoon, Crimi' of 1111! Cnrrury, Ryerson 
Polytechnic University; David Johns, 
Sclrmrbrn, York University) Awards and 
cash prizes presented by Jeff Rowers, 
Panavislon Canada, Vancou\'t'r 

DOCUMENTARY: 
joan llutton esc, Hltma11 Hart: 
Wr-estling Wltlr Sluulows, High Road 
Product Ions (Rudolf Kovanic esc, 

Baboou Tales, 'lllrnarin Productions Inc.; 
Kirk Tougas, A Place Callftl Clriapas, 
Canada Wild Productions) Presented by 
Undcn Macintyre, host 1111! fi{tlr estare 

CAMERA ASSISTANT 
AWARD OF MERIT: 
CoUeen 'orcross Ounichi Hosoi. Ted 
0.-erton, Christine Panowyk, Brent 
Robinson) Presented by Rlchard Stringer esc 

DRAMATIC SHOll'!: 
Barry l'arrell esc, 81/ml Mau 's Bluff. 

--1 hf pm.MUt' l'ft J"(\lidU~('ro.~I'IJ ptt'SmK'fS 10ckll\tt31tJ".II•~, hJ., 
nt''·tt brrn murt lmrn'>t' That''> "'hf our ~2g•nsg1Qo\lp ~Jd~K.alcd 
tu provldm~ lnn~¥..athr, tR«Int "*'d rtlmblt solutiOns- ck"t~ncd 10 
Ub(llrt wnndcntt In t'\'C"')\'Ifl(' lll"'-"'"l'tl Cornpitmtmf'd 1'1) an ht\1~"'\( 
IJI'\'I.'nt~lf)"l" tht l.uMC ln ttdu~·. ~~ oiJn- ;tt ,~c.ag.n .and ~o:omt~oon 
{\l~t~nn \lit.l(.n l~hun~ \lcko/d.u.J pf\ljtttton. :~udto rc-mlon.'ftn('nt 
.1nd mu~.h tl\olrf -\II f'l""hr.;._td ~nd eM: l-td aK'bn.ck"Mn t~ the htlC'M 
dcud "' fr.1r nne 'unp" rtl) on eM br~ ~ope of \kllt(~"OJX 

I I -· ........ 

E --• •• --
~ ·---
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Cosmic Flicks (Rene Ohashi esc, Jerzy 
Has A Dream, The Director's Fi lm 
Company; Tony D. Wannamaker, 
Amplifier, Forerunner Films) Presented 
by l'at Whittingham, executive vice· 
president, Sony of Canada Ltd. 

FRITZ SPLESS AWARD FOR 
COMMERCIAL CINEMATOGRAPHY: 
Andre Pie naar esc, ClBC: Utuacy, 
'llte Partners Film Co. (Douglas Koch 
esc, Pall Mall: Subway, Otherworld 
Films; Dylan Macleod esc, Homeless 
PSA: Life's Gmte, Hula Popper 
Production s) Presented by Gunlld 
Spiess 

TV DRAMA: 
Paul Sarossy esc, Rocky Marciano, 
MGM Television Qonathan Freeman, 
B1•auty, Screen Vemures 29; Ron 
Orlcux C}C, Low 011 t11e Lall(/, Sullivan 
Films) !' resented by lllsa Repo-Martell, 
actor 

TV SERIES: 
Mlrosl;1w llas:wk, Tile Resc11ers: 
"Maika", Paramount TV Company 
Uohn llolosko esc, t'si Factor: 
Cllro111des of t11e t>nrmwmwl: "Solitary 
Confinement•, Alliance Atlantis; Steve 
Oanyluk esc. Emily of N~v Moo11: 
"Rivers of Babylon•, Cinar and Salter 
Street) Presented by Phyllis Yaffe, pres· 
!dent and CEO, Showcase Television 
and History Television 

THEATRICAL FEA'I URE: 
Derek Rogers esc, C11/Je, Canadian 
Feature Film l'roject (Douglas Koch 
esc, Last Nfslll, Rhombus Media Inc.; 
Michael Storey esc, Summer of 
tile Mo11keys, Edge Entertainment) 
Presented by Graham Greene, actor 

Special Awards 
and Presentations 
THE BILL HILSON AWARD 
(for outstanding service in the devel­
opment of the motion picture lndu'>· 
try in Canada): Marla Topalovlch, 
president of the Academy of 
Canadian Cinema and Television. 
Presented by Paul lloffert, Cu!Tech 
ReseaiCh Centre, York University 



THF.I'lijl AWARn 
(in recognition of extraordinary 
contributions to the CSC): Robert 
Rouveroy esc. Presented by Taylor 
Ogston, National Sales Manager, Fuji 
Photo Film Canada 
THE KODAK 1\'EW 
CENTU RY AWARD 
(for outstanding contribution to the 
art of d ncmatography): llert Dunk 
esc asc. Presented by Colin Davis, 
Marketing Vice-President, Kodak 
Canada Profes;lonal Motion Imaging 
SPECIAL CSC PRF.Sf.NTATION 
TO KODAK CANADA 
(on tl•c occasion of Kodak Canada's 
tOOth anniversary): Presented by CSC 
President joan !Iutton esc to Ed jurus, 
President and CEO of Kodak Canada 

Short Subjects: 
The Awards Gala attendance or 338 
beat last year's record or 315, and 
awards chair Susan Saranchuk says the 
elegant Dominion Ballroom at the 
Toronto Sheraton Centre Hotel now is 
ofOclally too small; she'll be looking 
for a bigger venue for the year 2000 .. . . 
There were a record 135 entries in aU 
competit ive categories this year, up 
from the previous high of 123 in 1998 . 
. . . Koda k Canada again provided the 
offldal stills photography, by profes­
sional john Narvali, and provided a 
display of past Kodak New Century 
Award winners. as well as pouring the 
reception champagne . . .. Panavision 
Canada, as usual, contributed the stu· 
dent cash prizes; Arrl Canada spon· 
sored the table and lapel floral cre­
ations from Toronto's Ribbons aod 
Roses; Clairmont C1mera donated the 
hors d'oeuvre; deluxe toronto, door 
prizes; l' ull Photo Film Canada, 
after-dinner liqueurs and more; I'S 
Production Services, dessert; Precision 
Camera and Stage Vision, video dls· 
play support; Rosco, musical entertain· 
ment; Soho Post and Graphics, show­
tape production; William F. White, 
dinner wines and take-home gifts; 
and Jury locations were pro,ided by 
Dome Productions, Magnetic North, 
Medallion-PFA, and Rainmaker Digital 
Picture . ... This year, many sponsors 
Increased their generous donations, 
and it was the fi rst time that sponsors 
contributed to the door prizes and to 
take-home girts. • 

NOTICE 
The Gemini Awards hove received o record number of entries this 

year. There ore now four cotegories for Photography, and nominofing 
juries ore being scheduled. Wilson Markle esc (Hon) is chairing the 

juries again this year and is invifing oil CSC members and members of 
the Academy of Canadian Cinema and Television willing to participate 

in the Gemini Awards nomination process to contact him ot 
Wilson@Morkle.com or (416) 482.()942. 

OPTICS SINCE 1893 

Cooke Optics Ltd, England. \\lice: 4H16-276-4SIO. Fax: 44-116-24&-31SI 
Canada, South America, USA Voice: 973·335·4460. Fax: 973-335-4$60 
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Bert Dunk, esc, asc 
1999 New Century Award Recipient 

With a career spanning a quarter century, 
Bert has created a legacy of excellence 
that epitomizes those qualities most treasured 

in his profession. His versatile and-creative 
approach to cinematography has e~ed him 

respect throughout the industry and placed him amor\.the 
prestigious ranks of the Kodak New Century Award G~llery. 
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The Kodak New Century Award 
For outstanding contribu~an to the art of cinematography 

1«1 Dunl! "'(left) reulves tloe 1999 K..W. New Cewtrory Aww4 fr• Colo Dcrvis, -tetiog 
vke-presitl•t of K..W. Canada Professiooal Motiooo I""""". 

B crt Dun k esc asc, said presenter 
CoHn Davis, marketing vlcc­
preslclenl of Koclak Canada 

Prolesslonal Motion Imaging, " is an 
outstanding and versatile cinematog­
rapher whose credits Include commer­
cials, long·lorm narrative features, and 
television films of all genres, including 
adventure, comedy and drama. He has 
even earned credits as a special effects 
cameraman on T1tt Addams Family.• 

Davis went on to recite a list or 
Bert's credits and awards, noting that 
the cinematographer has compiled 
more than 20 narrative film credits 
since 1981 and has earned seven nom­
tnallons for esc Awards, winning lour 
times. lie has a lso received two 
Gemini nomi nations for best cin e· 
matography In a TV series. 

Bert began his career 'during the 
1970s, when he worked as a camera 
operator on such Canadian films as 
the killer thriller 8/t~ck Christmas and 
the action-Oiled Brroking Point, on 
which Marc Champion esc was OOP. 
He earned his nrst credit as a director 
of photography In 1979 on Tire 
Coumg~ of Kal'ik, tloe Wolf Dog, which a 
Oally Variety reviewer praised for the 
spectacular beauty or the desolate 
locations In the Alaskan wilder­
ness. Next came jack London's 
Klondike Fevrr and Peter Carter's \980 

ntm l/lgl•poirrt, starring Christopher 
l'lum mer and Richa rd Harris. 

In J 982, lkrt won t/1e esC Award for 
TV Drama for h is work on the C<w"'Y 
and Ltrcry television pilot and also 
earned a TI1catrlcat Feature nomination 
for T7re /rrcubtrs. C<wtey and Lacey was 
the first television movie to make the 
cover or Ms. magazine, and editor Gloria 
Stelnhem called the show a big step for­
ward for women, for televisiOn and for 
adventure. 

He won the esc Award for TV 
Drama again In 1983 for ntusions, and 
made It a hat trick with T7re High Price of 
Pa;;ion In 1987. l lis most recent esc 
Award was In 1993, when he won the 
llcst ·rv Series statuette lor Forever Kniglrt. 

Other esc nominations, both in the 
lV Drama category, were for Perry Maron 
Retums In 1986 and The Cltild Sa•'t'T in 
1989. 

Ben has garnered awards for his tele­
vision commercials at festivals In 
Toronto, New York and Chicago. His 
cinematography on Fom'fl' Knig/11, on 
which he began a three-year run in 
1993, received Gemini nominations in 
I 993 and I 994. 

In the last several years, Bert's televi­
sion drama credits have included At tlte 
Ell(/ of llw t)<ly: nw Sue Rodriguez Story, A 
Wt~lton &ISler, Tire lttspectors, Family of 
Cops Ill, and many more. e 



The Fuji Award 
In recognition of extraordinary contributions to the CSC 

lli
bert RoU\·eroy esc, a natural-

1ed C:madlan now living in 
usy retirement In The Hague, 

Holland, was born Emile Leonardus 
van Rouveroy van Nieuwaal in 
Bandung, Indonesia, In 192.7. With 
real-lire adventures worthy of an 
acllon-pnckcd movie script, the young 
van Rouvcroy survived turbulent 
times In the Dutch East Indies, even­
tually establishing a camera career in 
Canada and a Citizen Kane-like regime 
at the esc. 

After time In a japanese concentra­
tion camp on Sumana, Robert, as he 
later became known to his many 
Canadian friends, was inducted into 
the Dutch Army In 1945 and, he 
recalls, •was Issued a 3Smm Bell & 
Howell Eyemo Spider with Instruc­
tions to learn to operate it p.d.q. or 
else clean latrines. 

"I didn't tnkc long to master the 
thing, and after our armistice I free­
lanced for Fox Movietone, Polygoon 
and other newsreels. I shot several 
'chop-chop' movies for Hong Kong 
producer Run Run Shaw, and stupidly 
joined an aflll·governmefll group 
opposing (Indonesian president) 
Sukarno.• 

With a price on his head, Robert 
escaped from Indonesia and made his 
wa)• to The Netherlands, although 
sometime before 1 hnt he managed to 
study sociology and polirlcal sciences 
at the University of Gadjah Mada, 
Indonesia. l ie was, however, "very 
unhappy In Impoverished, tiny 
Holland" and decided to emigrate to 
Ca nada In 1956. 

After a few years of jobs like night 
watchman, busboy and gas jockey, he 
joined CHAN·'IV In Vancouver as a 
cameraman, and later mo,·ed to CBC 
Edmonton. lie then came East to 
Toronto to work at CBC's 171is Hour 
Has Se\'1'11 Oli}'S, "but jim Mercer con­
vinced me to go freelance. It was time. 
After eight years at CRC Edmonton, I 
had risen from $5,000 to $5,600. 
Freelancing at Expo '67 grossed me 
S90,000.11 

Robert Rouveroy uc (left) rtctlvts tilt 1999 f"11 Award from Toylar Ogstoo. .. tlotool soles 
moo.r, motloo pl<lurt procloocts, Fop Plloto Film Conodo Joe. 

Robert can spin countless tales 
about his freelance career. One of his 
soundmen turned out to be KGB 
colonel Rudl IIermann, and he devel­
oped a love-hate relationship with 
one of his favourite unforgettable 
characters, janet Good, "who supplied 
me with all the gear I needed and gos­
sip I managed, with dlfflculty, to keep 
under my hat." lie signed a lucrative 
contract with crv. and that's where 
he met his soundperson, Ingrid, later 
well known for her work In commer­
cials and features. This year marks 
their 30th anniversary together. 

In 1979, Robert (oined the CSC as 
the public relations chair "because 
nobody else wanted it.• His main 
concern was to get meeting Informa­
tion out to the fewer than 70 mem­
bers at that time. " I found that the 
one-page Oyer was Inadequate, so I 
mucked about with rypewritten 
columns, cut-and-pasted with draw­
ings into sorry-looking newsletters. I 
started the CSC Directory in 1980 
when I became president and that got 
us new members.,, 

In 1984, he •fell In love with the 
first Apple Mac and strong-armed 
(treasurer) Roy Tash Into releasing the 
money• to buy one. lie followed up 
with Ideas for more Involvement by 
corporate sponso~. and • we soon 
grew to around 350 members. • 

As president, Robert says he trod 
on a few toes with • my benign 
authoritarian attitude." So he 
exchanged the pre~ldency for the 
membership chair and continued to 
edit the CSC Nt•ws and Directory. 
"And you know, I was qui te happy 
doing (ust that. I had to concentrate 
on making n living. too.• 

Robert retired and returned to 
Holland about 10 years ago. 
Nowadays, he spends about eight 
hours a day on his updated Mac. "I e­
mail daily with about 40 friends 
worldwide. I also clean, restore and 
repair old pictures for Inclusion Into 
books of diarie~ kept by japanese 
camp inmates." 

Robert llouveroy, storyteller, has 
not forgo11en his past. And the CSC 
has not forgollen Robert. • 
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The Bill Hilson Award 
• 

For outstanding service in the development of the motion picture industry 

program officer for the 
Ontario Arts Council and as 
an art offlcer for the Ontario 
Ministry of Citizenship and 
Culture. After serving as 
director of publicity for the 
Canadian Opera Company in 
1977, Marla became an asso· 
elate music c ritic for the 
Toronto S1t1r, while freelanc· 
lng for Teddy Records, 
Comus Music Theatre, 
Centre Stage and Fugue mag­
a>lncs. 

Marla Topalavlch, presldeot of the Academy of <aoadiao a.- and Ttltvlsloo, receives the 1999 lill Hilsoo 
Award fro. 01oskioot/sdetotist Pool Hoffert of YO<k Unlvtnlty. 

Among her numerous 
credits, Marla has been the 
co-ordinator and research 
director for the National 
Task Force on Arts and Ed· 
ucallon in Canada, funded 
by the Ontario Conference 
of the Arts and the Ontario 
Institute of Studies in Educa­
tion. In 1981, she became the 
publicity director for the 
Toronto Film Festival of 

Marla Topalovich, president 
and CEO of the Academy 
of Canadian Cinema and 

Television, Is a driving force behind 
the Academy's ongoing success In rec­
ognizing and promoting the quality of 
home-grown moving images. Among 
her many accomplishmen ts, she has 
diplomatically and even-handedly 
maintained an equality among all the 

diverse disciplines of the film a.nd 
television Industry, cinematography 
included. 

Marla has always had a personal 
and professional passion for the arts. A 
native of Toronto, she is a piano grad­
uate of the Royal Conservatory of 
Music and has a Master of Music 
degree fro m the University of Toronto. 
From 1975 to 1977, she worked as a 

® 
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Festivals, and then in 1984 
lolned MGM/UA Entertain­

ment Company as unit publidst on 
Youngblood, a feature directed by Peter 
Markle and starring Rob Lowe and 
Patrick Swayze. DOP was Mark Irwin 
esc asc. 

Starting out with the Academy as 
director of marketing and communi· 
cations, Marla now executive produces 
the Genie, Gemini and G~meaux 
Awards, as well as overseeing the 
Academy's year-round educational, 
professional development and promo­
tional services and programs, publica· 
lions, Information and research. 

She Is married to Peter Mortimer, 
an Independent film and television 
producer. 

The Bill Hilson Award was present· 
ed to Marla by Paul Hoffert, a scientist, 
researcher, university professor, writer, 
composer, musician and director of 
the CuiTcch Collaborative Research 
Centre at York University. In 1969 he 
founded Lighthouse, a rock group that 
earned nine gold and platinum 
recordings. • 



The Fritz Spiess Award for Commercial Cinematography 
A legocy for Us to Shore 

There was a kind of electricity in 
the air when Andre Pienaar esc 
sasc accepted his award for best 

commercial cinematography from 
Guni ld Sple~s. The presentation inau­
gurated a distingu ished new name 
which Is synonymous with achieve­
ment, The Fritz Spiess Award for 
Commercial Cinematography, and 
Andre perfectly lits the mould. 

Uke Frlt7, the South African shoot­
er is a master of his aaft. He won esc 
honours for best dramatic shon last 
year and has had previous nomina­
tions In the commercial and feature 
categories. I~ is 1999 winner, a Partners 
Film Co. spot called Lltrracy for 
the canadian Imperial Bank or 
Commerce, p.1ys homage to the pio­
neering teacher/workers who took 
reading and writing to Canada's log­
ging camps through Frontier College. 

The other nominees this year 
were Douglas Koch esc, Pall Mall: 
Subway, Otherworld Films; and 
Dylan MacLeod esc, Homeless PSA: 
Lift'S Gratt, Hula Popper Productions. 

The Fritz Award, as someone has 
already nicknamed It, pays tribute to 
a man acclaimed as "the dean of 
Canadian cinematographers, • and 
respected variously as an industry 
leader, a founding member o f the 
esc, and, most o f all, as a great 
teacher and friend. He passed away 
over a year ago, but he will never be 
forgotten by the many whom he 
touched with his knowledge and 
grace. 

As the presenter of the premier 
Fritz Spiess Award for Commercial 
Cinematography, the esc welcomed 
the person who loved Fritz best and 
who Is working to preserve the legacy 
that her husband left for us to share. 

• At the memorial service for 
Fritz," Gunlld Spiess said In her brief 
remarks, "my son mentioned that 
our family would love to hear from 
anybody who might have an idea 
about establishing an archive where 

Al<lri r- uc soJC receives tiM ...,.,. .. fritz s,iess Awwd lw c-dal Onetoatogr ... y 
fr• GwiW Spltss. 

ali of Fritz's films, flies and tapes 
could be kept. 

"Thanks to 8111 White, we have 
established the Fritz Spiess Archive, 
which is now housed at William F. 
White Ltd. (In Toronto). This could 
eventually contribute to one signifi­
cant com ponent o f a much bigger 
archive-and that would be an 
archive for Canadian ci nematogra­
phy. 

"I have personally hired a film 
archivist, who has convinced every­
body involved that It would be a 
shame not to preserve the beginning 
and the development of commercial 
cinematography, which is contained 
in Fritz's Iiles and ret!ls." 

The Fritz Spiess Archive commit· 
tee is current ly preparing an in­
formation package for distribution 
throughout the Canadian film, televi­
sion and advertising industries, invit· 
ing support to help preserve and man-

age the archival collection, to make it 
available to students and researchers, 
and to exhibit and publish the aeative 
work of Fritz Spiess. 

William F. White ltd. is providing 
showcases as a long-term exhibition 
space in Its main entrance lobby. A 
number of artefacts are already on 
display, but there Is much more to do. 
For further Information, call Gun ild 
Spiess at (41 6) 225-5970 o r esc con­
tact Don Angus at (4 i6) 699-9149 or 
e-mail dormllgu.s@'l.star.ca 

"This collection documents a 
neglected and ephemeral part of our 
moving Image heritage, • says con­
sulting archivist Theresa Rowat. 
"Fritz Spiess was a meticulous 
archivist. He not only created, he 
collected, he organized, he docu­
mented. He left a systematic and 
unique record that spanned the for­
mative decades of Canadian televi­
sion advertising." e 
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T~eqtrical Feature Cinematography Award 
"Filmmaking is o mogic show" 

I
t has been a good spring for Derek 
Rogers esc. First, on March 27, he 
won the CSC Award for Best 

Theatrical Fea ture Cinematography, 
then last month he was upgraded from 
Associate to Full esc Member. And 
he's pretty excited about his work on 
his latest Canadian feature, Apartmellt 
Hunting, which wrapp<.'<l in April. 

Apartment Hrmting, a $1-million 
Independent that Rogers calls "a com· 
edy nolr, n was his sixth feature •and 
every one looks entirely different, 
although I seem to do horror films and 
comedies." The Toronto DOP shot the 
still-to-be-released comedy New 
Waterford Girls, d irected by Allan 
Moyle, on Nova Scotia's Cape Breton 
Island last October and November, 
and before that he surrealistically pho­
tographed Vincenzo Natali's n ight­
marish Cube. 

It was for Cube that Rogers won his 
first esC Award, presented by award­
winning actor Graham Greene. 
The film, winner of Best First 
Canadian Feature Film at the Toronto 
International Film Festival and which 
also screened at the Sundance Film 
Festival, was produced with the back­
Ing of the Canadian Film Centre's 
Feature Film Project. 

TRAPPED: Scene from '""•· 
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Derek Rogers m (left) reteives his CSC Award for Best Theatrical Feature C'Jnemotograp~y from 
actor Grallam Greene. 

Cube, said the New York Times, Is 
•gripping ... In the best Twilight Zone 

tradition," and horror king David 
Cronen berg called it "ruthlessly beau­
tiful and compelling.• 

The film, now in video stores, tells 
the story of six strangers imprisoned 
in a seemingly endless series of inter-

connected rooms, each room a cube 
among thousands that make up one 
massive cube. The captives don't 
know why they have been placed 
there or by whom, but a mathematical 
formula holds the key to their escape, 
provided they can work together to 
survive a succession of fatal booby 
traps. 

Mark Dillon, a Toronto freelance 
journalist, reviewed Cube for American 
Cinematograpfrer (March/98) and inter­
viewed Rogers, a Ryerson graduate 
who said his early experiences in 
shooting documentaries "taught me 
to assess real-life situations, set up and 
light fast, and be fluid with a hand­
held camera." These were precisely the 
qualities that Vincenzo Natali was 
looking for when he was preparing a 
short film called Elevated, which 
turned out to be a 30-minute warmup 
for Cube. 

The challenge of Cube was that 
Natali and Rogers had to make a visu­
ally diverse look for a film in which six 
characters journey through over 50 
Identical cubes. Rogers dissuaded the 
director from going with all white 



cubes, expre.slng his con­
cern they would be too similar. 

"I pushed the idea of multiple 
colours, similar to a Rubik's cube." 

With the main cube set standing 
in for SO, the fllmmakers differentiat­
ed each with one of Ove colours­
white, green, straw, red, and blue. The 
budget allowed for the construction of 
only I 1/2 actual cubes-one full· 
standing set and a hatchway that 
offered a view of two other walls. The 
cube was constructed of white frosted 
Plexiglas walls decorated with black 
patterns and diagrams; in total, the 
structure measured IS' x IS', with a 
hatch on each of the six sides leading 
Into another "cube." 

Rogers put coloured gels on big gel 
holders behind the Plexiglas walls. 
·we would start with the white cube, 
put In all these blue gel frames, and 
end up with a blue cube. We had to do 
that for all six sldi'S of the cube, so 
changing them was a major undertak­
ing, e~peclally IInce Vlncenzo wanted 
to shoot In chronological o rder, 
which meant we couldn't shoot all 

the red cubes then all the 
green cubes. We were con­
stantly going back and forth 
with the different colours ... 
a continuity nightmare. • 

Rogers estimated that 8S 
per cent of the film was shot 
hand-held. The exceptions 
were the scenes that required 
camera lock-off for the addi­
tion of digital effects by 
C.O.R.E. Digita l Pictures. To 
allow himself the greatest 
mobility In a restricted space, he 
shot with an Aaton 35-111, the 
smallest 35m rn sync-sound cam­
era which weighs IS-20 pounds 
and which passed a steadiness 
test that C.O.R.E. found accept-
able. 

As the characters In the film 
soon flnd, the cubi'S periodically 
shift their positions relative to the 
overall cube, causing the rooms to 
vibrate fiercely. The production 
could not find a suitable camera­
shaking rig locally, and could not 
afford to bring one In from Los 
Angeles, so Rogers constructed his 
own. 

•we wanted to create a rumble 
that was different from what you see 
in all the big action films, and the 
only way to do that was to cteate a 
unique rig.• 

He borrowed a metal Industrial­
size vibrator used to shake garbage out 
of construction bins, mounted it 
under a plywood frame with rubber 
shocks, then placed the camera on top 
of the shock~. He used the more bulky 
Arrl Ill camera for this effect, as the 
motion would have destroyed the tiny 
Aaton. 

"The whole rig cost about S30 to 
make, and ithlnk we got a really good 
effect," the 001' said. 

"Filmmaking Is a magic show. 
There's always the rtght trick to come 
up with. You fust have to figure it out. 
Cu/Jr Is about six people In a gigantic 
puzzle trying to find their way out. 
The shooting of the film was very 
much a gigantic puzzle for us, with 
the dnematlc bag of tricks offering the 
solution.• 

Apnrtmenr 1/wrring, directed by Bill 
Robcmon for producers Paul Barkin 
and Moira lloltnes, is the first film 

Rogers did not shoot hand-held. He 
put longer lenses-tOO, 200 and 
300mm-on an Arri BL4, and "I went 
with funky, stylized Hghting. 

•one thing I learned from Cu/Jr 
is to always try different things. 
Apartmmt tlrmting Is a comedy, but we 
went with a vcty dramatic lighting 
style. I overexposed the Kodak 98 
stock dramatically. Most comedy is 
high key lighting, but I went with 
what I call more of a low-key, sub­
dued, dramatic lighting approach. I 
used a lot of Kino Flos, a lot of con­
trolled bounce light. We were inspired 
by the Paul Sarossy style in Atom 
Egoyan's films, but we wanted to add 
humour to lt. Because It was a comedy 
we wanted to lighten it up a little bit, 
and used more colour saturation. 

"lnsto.'ad of going with the tradi­
tion that night lighting Is always blue, 
I would create lighting that reflected 
the mood, the emotion of the charac­
ters. So I would have some night 
scenes that were very warm saturated, 
oranges and yellows, and then I would 
have other scenes 1 hat were totally 
saturated blue. 

"I would call It comedy noir, a 
comedy with guts.• e 

I 

PERSONAL 
Normon C. Allin esc, one of the 
original ossociote members of 
the esc, wos in hospital in 

Mississougo, Ont., lost month, 
ond wos glod to hove o visit ot 
the Trillium Health Centre from 
Bob Brooks esc ond Jim Mercer 
esc. Norman soid he would love 
to get cords ond letters from esc 
members ond other friends, ond 

directed correspondence 
to his home ot: 

1 Shadetree (res<ent 
Etobi<oke, ON M9C 1 W9 
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DON'T TAKE MY ••• : Harry loko cs< sets op Sioo V"ocltt's Sooy 700 HD<AM far a <-<ial-stylo 
stllfe dwtoog 1M CSC's widewHI fi1oo ..I Yiclta tests last -tl Assist..t MaR M<Uao is ao 
tile ritflt. 

LOOKS GOOD: Ridoard Striogor <sc. pradtter/ tre<tar al CSC's wiclasa- filno aod vidoo tosts, 
tabs alight reodiog with c.-a aew Stm lsusl!ionco (left}, Ari Magder (witll slate) ...t Mkhael 
Tonotte (right}. 

I 
tn'S SIE: Paef Sarossy m (centre), worhiog Oft o dolly shot with the Sooty 700 HDCAM, coolers with 
video tedlold011 Charlas Goldmao (lalt) ...d CIC Aghtiog trector lrad Dkkso• during th. CSC's 

TESTING THE FUTURE 
Of FILM AND VIDEO 

The camera department at 
William F. White was turned 
Into a virtual film set on April 9 

as DOl's. operators, video technidans 
and camera assistants descended on 
the Toronto shop for a series of 
widescrccn fllm and video tests. 
Produced and directed by Richard 
!>trlnger esc, the day-long production 
was aimed at evaluating the different 
looks and applications of both fllm 
and video In the new world of HDTV. 

1'he results of the various tests­
simulating drama, commercial and 
documentary shoots-will be present­
ed by the CSC later this month. All 
footage will be screened in HDTV for­
mat on wldescrcen high-definition 
monitors. 

Cameras (and formats) included 
the Sony 700 HDTV camera (16:9 ) 
from Slm Video, an Arrl SR3 config­
ured for Super 16mm (framed for 
16:9), and an Arri S3SB set up for 
Super 3Smrn (framed for 16:9). The 
Arris were provided by William F. 
White and Arrl Canada. 

Volunteers Included Harry Lake 
esc, l'aul Sarossy esc, Lance Ca rlson, 
Ernie Kestler, CBC lighting director 
Brad Dickson, video technician 
Charles Goldman, first assistants 
Robin Baln and Steve Tsushima, 
and second assistants Brandon 
Cooper, Macicj Kulpa, Mark 
Mclean, Patricia Meyer, 
Michael Turcotte and 
Arl Magder. 

wldtscrH• fllro ond vlcleo tests. Osnooood H. lorrada~e 
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AnOTHER FILm 
LEGEnD PASSES 
DOP OSMOND H. IORRIDAILE 
DIU AT 100 

Internationally renowned ca mera­
man Osmond H. Borradai le (CSC 
News, November/98) died in hospital 
in West Vancouver on March 23. He 
celebrated his IOOth birthday last 
july 17. 

Borradalle, who was awarded the 
Order of Canada in 1982, lived his last 
years in West Vancouver with hjs 
daughter, Lilla, and son-in-law, Carl 
Petersen. He is survived by two other 
daughters and a son, eight grandchil· 
dren and three great grandchildren. 

He was born in 1898 of pioneer 
parents on the Canadian Prairies. His 
father was an officer i.n Lhe Royal 
Northwest Mounted Police, and his 
early childhood in Medicine Hat and 
Victoria led to his teens in California. 
He ultimately lived anywhere there 
was a fi lm to he shot-Africa, India, 
Australia, France, Britain. 

Bordie, as he became known, 
began his n1ovie career sweeping 
floors in a Hollywood film lab before 
World War I. He went to war in 1915, 
hoping to become a flyer, but ended 
up in the trenches of f.ra ncc. Last 
December, France awarded him the --- Legion of Honour. 

lie returned to the 
Hollywood lab after 
WW I, and in 19 19 
transferred to the cam­
era department. This 
was the Silent Era, and 
Bordie worked on 

films like de Mille's 
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Ten Commandments (1923). Later, on 
an early talking picture called Hfl/'s 
Angels (1930), 8ordle became friends 
with producer lloward liughcs. 

In 1930, J'aramount set up stu­
dios In Paris and Bordlc went to 
France. There he met a script assis­
tant named Chrlstlanne, who 
became his wife and his mainstay 
until her death In 1996. When 
Paramount folded the French opera­
tion, Bordie went to England and 
worked for Alexander Korda as cam­
era operator on The Prhwte Life of 
Hmry VIII ( 1933). 

Then It was on to Africa with 
Zoltan Korda for Sandtr$ of tl1e Ri>'l'r 
(1935) and to Ind ia with Robert 
Flaherty, who had approached Alex 
Korda to do a film about a small boy 
and a huge elephant. Bordle discov­
ered Sabu and the elephant, who 
together stole the picture (Eitplwnt 
Boy, 1937). 

Bordie was nominated for an 
Oscar for his wo rk on Tile Four 
Feathers ( 1939). That was at the 1940 
Academy Awards, and although the 
picture was a blockbuster by any 
standards, It was edged o ut (fo r 
colour cinematography) by Gone 
Witlr tl~e Wind. In 1941, his work as 
associate photographer o n T11e T11le( 
o(8aglldad (1940) helped fellow cine­
matographer Georges Perina I win an 
Academy Award. After Perlnal's 
death, his family gave the Oscar to 
Borradalle. 

In World War Two, Captain 
Borradalle of the British Army Film 
Unit photographed the triumphal re­
entry Into Addis Ababa of Emperor 
Halle Selassie of Ethiopia. later, he 
was badly burned at the evacuation 
of Tobruk and Invalided home to 
Canada. 

Alter the war, there was a series of 
memorable pictures: Tilt O>'l'rlatldrrs 
(1946) In Australia, Scoll of tilt 
Antarctic (1948), Sa/Ills am/ Sitmtrs 
( 1948) In Ireland, and I Was A Male 
War Bride (1949) with actor Cary 
Grant In Germany. Later, Bordlc 
worked for the National Film Board 
in the days of John Grierson. His dis­
cerning eye at the camera viewfinder 
gave us the enchanting Royal foumcy 
of Princess Ell~abe th and Prince 
Ph ilip on their 1951 visit to Canada. 
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Bordle retired to a Chill iwack, 
B.C., dairy farm but did not entirely 
put down his camera (a WW2 
Arrlflex he found on the battlefield, 
serial number In the low hundreds). 
He shot exteriors for J. Anhur Rank's 
Th~ Trap In 1957 and a film for the 
B.C. centennial called Tall Country. 
That was followed by another for 
Alberta's centennial entitled Wesr ro 
rl1e Mormlaltrs, and he did a sensitive 
study of Roderick lialg Brown called 
Country Ma,~lsrmre. 

Last Dec. I, legendary DOP 
Freddie Young bsc asc (Lcrwrtt~ce o( 
Ambia) passed away in London at 
the age of 96 (CSC News, March/99). 

nEW VP AT 
PAnASOniC 
CAnAOA 
Heeds l ro.dcul & Television Group 

Panasonlc Canada Inc. bas 
announced the appointment of 
Klmlya (Mlz) Ml zuguchi to the 
position of vice-president of its 
Broadcast & Television Systems 
Division. Mlzuguchl succeeds Nick 
Mori, who has held the position for 

·the la>t six years. 
Mizuguchl brings 28 years of 

experience within the Matsushita 
o rganization to his new role. He will 
continue to wor~ out of Panasonic 
Canada's Mississauga, Ont ., head· 
quaners, where he was most recent­
ly the general manager of the 
Communica-tions and Information 
System~ Division. 

As th e new VP of Broadcast 
& Television, Mlzuguchi assumes 
responsibili ties for the sales of 
audio-visual tech nology, including 
Panasonlc'> OVCPRO video format, 
to broadcasting compan ies, produc· 
lion houses and Independ en t 
producers. lie reports to Tsuyoshi 
(Tomas) Murakami, President of 
Panasonlc Canada. 

Nick Morl leaves Panasonic 
Canada to become vice-president 
with Panasonlc Broadcast & Digital 
Systems Co. in Los Angeles. 

. -'< j 

VANCOUVER SHOWCASE: Rosco Cnoda playeclloos11o ac .......,., ot Its Rosco Show<ose 99 Ill VCII!oover 
fob. 26-27·28, wloldl INiorecl derooostrotioes of Rosco produds, •sploys by Artl CIHIOCio, ac.w-t CG.r11, 
PS Northtra Lights, P0110vlsioft Cllld Wi11ia11 F. Wllitt, Cllld worksllops with leodi119 CSC OOPs. Here, RoSio 
Caoaclo prtsldeot Tom Sworrz (left) shores o &ght mo11ut with (from left) Jot! Rooso01 esc. David Geclcles <>r 
ud Rlchord Leiterman m. 
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